Siage Performance & 50 Marks

Rabindra Sangeet - 15 Marks

Bengali Song - 15 Marks

Classical Music - 20 Marks

Dhrupad - 3 £1 5-harks

Dhamar- € ;4_ -SMarks

Khayal - & s d ' 5 Marks

Thumri ""L'l' L

or

Tappa - ,_é‘_.a 5-Marks
Stage Performance Should be Performed from the Songs of 1st, 2nd & 3rd year Syllabus.
Paper - Vi Full Marks - 100 -

History of Indian Music

" |mportance and utility of General History & History of Indian Music.
Ancient Period (upto 1100 A.D.)

The primitive music, The Vedic Samagana.
} 600 B.C. to 1200 A.D.

b = Dt
B =

hanging phase of Music, Naradi Siksha,
desi & Other Music in great epics“’lﬁamayana,

-
+ FiEg e

MEDIEVAL PERIOD (1300 A.D. — 1800 A.L3.)
Trends of Music of the period --- Charyapadas, Jayadeva, Sharang Deva in Sangit Ratna
kara, Amir Khusrau, Nayak Gopal.

Development of Dhrupad --- Raja Man Singh Tomar, Sultan Hussain Sarqui, Swami
Haridas, Tansen.

Origin and development of khayal - Niyamat Khan (Sadarang) and Others, Tappa and
‘J\(,,y shorimian Historical Importance of Musical Treaties by pdt. Somnath , Venkatmakhin,
/ Lochan Kabi, Ahobal,pdt, Damodar.

THemnds Sevtisnal Namall, Kantk , Meombae, Tulsidas , Sundas, Raomposadh Sen
Modernﬁeﬁod (From 1800 A.D.) : ’ ’ b 7 Tomd Shaictlesie O
Puratani - Ramnidhi Gupta, Dasharathi Ray, Kali Mirja, Gobinda Adhikari, Sridhar Kathak,

Girish Ghosh.

Rag Sangit : Ram Shankar Bhattacharya, Wazid Ali Saha, Anantalal Bandyopadhaya,
Radhika Prosad Goswami, Jadu Bhatta, Faiyyaj Khan, Girija Shankar Chakraborty, Abdul
arim Khan)Bade, Gulam Ali Khan, Ustad Amir Khan.

%.‘Q) Musicologists : Kshetramohan Goswami, Sourindra MohanTagore‘ Krishnadhan
/ Bandyopadhaya, V.N. Bhatkhandey, V.D. Paluskak, Swami Prajnanananda, Dr. Bimal
Roy, Rajeswar Mitra, Dilip Mukherjee.

Instrimantalists : Ujir Khan, Masit Khan, Enayat Khan, Hafiz Ali Khan, Alauddin Khan, pdt.
Rabi Shankar, Usted Ali Akbar Khan, Ustad Vily&'ﬂ(h-an, Modern Trends of Music.

Gl



Paper - Vlil <& §9~* A s - 50

Musicology

Musical Contents as found in Bharata’s Natya Shastra, Matanga's Brihaddeshi,
Sharangdeva’s Sangeet Ratnakara, Ramamatga‘s‘ Swara-mela-Kalanidhi, pdt.

Ahobal's Sangit Parijata, Musical Scales and its Components : Shruti, Swara (Shuddha
and Vikrita), Grama, Moorchhana, Jati, Raga - Their classifications &ﬂakshanas,
Gramarage. Uparaga, Bhasharaga etc. L

Concept of Gandharva, Marga & Deshi.
Musical Forms : Prabandha & its
Classifications : Suda, Ali, Viprakirna. e

: n P Rasska. |
Gradations of Musicians : Gayaka, Nayaka, Gandharva, Vaggeyakara etc.

Short Notes on : Raganga, Bhashanga, Kriyanga, Upanga, Nirgita, Bahirgita, Kutapa
Vinyas --- Ekala, Yamala & Vrinda, Alap, Alapti, Varna, Alamkara, Tana, Moorchhana.

'Tng;c:?aYlﬂ_HElE ,1.,.,:_ o _ _—. il Marks - 5_9

Function of Art - Art for Art’'s Sane Vs._ Art with a purpose.
Theories of Beauty in Art.

Imagination and Intution Theory in Art.

Theory of Imitation, Realism in Art as on Music.

Tagore's Aesthetic Views.

Abanindra Nath’s Views on Aesthetics & Art Role of Emotions & Imaginations in Music.
Concept of Universality in Music.

Appreciation of Music : Interaction between the Performar - Composer & Listener in
Music.




WEST BENGAL STATE UNIVERSITY
B.A./ B.S.C. (Eiective) Generai Degree Course in Music
Part - |, Paper - I, Full Marks - 100
HISTORY OF INDIAN MUSIC

The Ancient Period (upto 1100 A.D.) %
Vedic Music, Bharata's Natya Shastra, Matanga's Brihaddeshi, Naradi Siksha.

The Medieval Period (1100 A.D. to 1800A.D.) <

1. Sharang Deva M-&
2 Raga Sangit ( F’rathndha Dhrupad, Khayal, Tappa. Thumri), Man Singh Tomar, Tansen
Nivamat Khan, Tyagara;d Venkatmakhin of south India (Chaturdandi Drakashlkaj

3. Trends of Devotional Music] Kavir, Meerabai, Tulsi das, Ramprcsad Sen:

The Modern Period (From 1800 A.D) ‘

1. Contribution of Ramnidhi Gupta. Dasharathi Ray, Girish Ghosh towards the development( M &b
of Old Bengali Musical Compositions.

2. Raga Sangee! . Ram Shankar Bhattacharya, Ananta lal Bandopadhaya. Jadu Bhatta,
Uzir Khan, Enayat Khan, Faiyaaz Khan. Allauddin Khan, Hafiz Ali Khan
3. Musicologists : Ksl‘ﬁframohan swami, Sourindra Mohan Thakur,Krishnadhan Bandopadhaya.
pdt. V.N. Bhatkhandey, Swami F’r&gananrga'a Dr. Blmal Roy, Rafeswer Mitra.
4, Poet Composers : R.N. Tagore, D.L. Roy, Atul Prosad Sen, Rajani Kanta Sen, Kaji Nazry
Isiam.

378

Part - Il {General)
Paper - ll (Practical Classical Music)

Full Marks - 100

Bhajan - 10

Total ‘iOO
One Bhrupad, One Dhamar, One Thumri/One Tapm& Two Vllam}it Khayals along with fast
khayals should be learned from the following Ragas :
Bhairab, Bhairabi, Jaunpuri, Yaman. Bhoopali, Bageshree, Behag, Malkauns. Desh, Khamaj,
Kafi, Pilu.
Talas : Choutal, Dhamar, Jhamptala, Surphank tala, Teora Teen Taal, Ektala, Jhoornra, Jar
Tilwada, Deepchandi, Kaharwa. Dadra.

Paper - ill
Full Marks - 100
PRACTICAL RABINDRA SANGEET
F.M.-50
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Rabindra Sangeet- 30

Bengali Song - 20
Kirtan - 20
Folk - =30
Total 1
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50
Full Marks - 180

_Western Tunes,

Paper - A,

1. Tagore's experiment on Klrtan _
Classical Music etc. e

2. Tagore's treatment @ Use of Chousl Jina
3. Khayal, Dhrupada@'@fappa types of Rabene
4. Akarmatrik Notalion. /\
5. Salient features of ‘Puratani’ & The
6. Origin and charagteristics features of |

7 Characteristic features of Compositions Eﬁ%ﬂt co/npﬁsers of Modern Bengali
Songs.

8. Development of Folk Songs with Particular reference.

Classification and Characteristics of different types of folk songs of Bengal.
9. Origin and Development of Bengali Kirter .

10. Characteristic features of the following types of Bengali Songs
a) Nazrul Gesti, b) Atul Prosadi, ¢y Rajani Kanter gaan, d) Dwijendra Geeti.
11. Short Notes on :

12 Classification of Ragas under Modern Hindusthani Sysytem.

13. Theories of Notation System (Akarmatrik, Danda Matrik & Bhatkhandey or Hindusthani
system.)

14. Raga & Thata, Raga & Mela - Definition & comparative study.

15. Shuddha & Vikrita Swaras as polnted out by pdt. Ahobola on the string of a vina.
16. Theories of swaras & Shrutis (Anc:ent & Modern).

17. Ancient Moorchhana System.

18. Merits and demerite of Singers.

19. Knowledge of Chhanda and Rhythm & Tala : Talalipi - Thaya, Dy—ngun Trigun, Chowgun
& Adi.

PAPER - IB PRACTICAL CLASSICAL MUSIC Full Marks - 50
Dhrupad - 15
Dhamar - 15
Thumri - 5
Tappa - 5
Bhajan - _1_[}_7
Total .

Two Dhrupad & Two Dhamar from any 10 Ragas of the following :

Bhairav, Behag, Yaman, Malkauns, Jaunpuri, Bhoopali, Bageswari, Mian-ki-Todi, Mian-
ki-Malhar, Basant, Desh, Poorvi. '



One Tappa and one Thumri on any two of the following Ragas :
Pilu, Kafi, Khambaj, Bhairabi

One Bhajan of any one of the following Composers, Meerabal, Sant Kavir, Nanak, Swamy
Tulsigas, Surdas & Brahmananda.

Paper)uf il Full Marks - 100
— PRATICAL RABINDRA SANGEET - 50 MARKS.

PRATICAL BENGALI SONGS - 50 MARKS.
RABINDRA SANGEET
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Bengali Songs
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B.A. Music Hons. Degree Course
Sub - Mﬂ@iﬁ;)Part -1
Paper - 1lI-A, (Acoustics : General, Psycho & Musical) Full Marks - 50
Definitions of Musical acoustics

The Science of Music ___ Scope & Area of Musical Acoustics, Sound ___ its source &
definition, sound waves & their characteristics.

Human hearing organ ____ structure & mechanis;im;ﬁleories of Auditory perception,
Resonance,

‘Human voice ___ structure, its compass & Register.

_ iy and its assessment ____ Musical Talent.



Musical Personality & Creativity.
Aesthetic Perception, Musical Memor =y Social function of Music.

Short Notes on : Pitch, Quality, Intens
Tone, Free Forced & Damped Vibration
guestions relating to syliabus.

Paper - llIB, Full Marks - 50
Practical Rabindre
Practical Bengali Song
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ATAKI MUSIC

1 The Saales & Intervals : Diatonic & Chromatic Scales, Tones, Semitones, Maijor &
Minor Intervals :

2 Triads & Chords : Three types of Simple Inversions.
3 Staff Notation : Name and Position of Notes, Ledger lines, Treble & Bass Clef.
4 Life Sketch : F.J. Hydn, W.A. Motzart, L.V. Beethoven, Wagner, Schubert & Chopin.
5. Short Notes on any topic relating 1o syllabus.
KARNATAKI MUSIC
1. Karnataki Compositional types.
2. Karnataki Tala
3 Elementary knowledge of Karnatak Musical Instruments.
4. Life sketches - Tyagaraja, Mutthu Swami Dixitar, Shyama Shastri, Purandar Das.
5 Short Notes on any topic relating to syllabus.

per IV - B Full Marks - 50
PRACTICAL KHAYAL
ding 2 Vilamhts one each in Ektala, Jhoomra, Tintala, Jhamptala, Rupak,



la. Prescribed Ragas are same as PAPER - | B

B.A. Music Hons. Degree Course
Sub - MUCA, Part - lll
Full Marks - 100
PRACTICAL RABINDRA SANGEET - 50 MARKS
PRACTICAL BENGALI SONG - 50 MARKS
RABINDRA SANGEET
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